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Dear Readers: 

Yes, 1know. You lurked by your mailbox, shivering in the 
falling snow. The post person brought ads, bills and per- 
fumed letters from your Aunt Millie. But each day the famil- 
iar magazine failed to arrive. You, at last, began to wonder if 
the DULCIMER PLAYERS NEWS had gone to the Great 
Magazine Rack in the sky, or if someone in the post office 
didn’t like you 

Did we here in Virginia figure the best way to celebrate our 
anniversary was to have the first late issue in ten years? No 
Our copy reached the printer during the first few days of 
December...a different printer. Because the print shop was 
closed for Christmas vacation and because of a communica 
tion mis-understanding, 1 didn’t realize our release was 
scheduled for early February. By the time things were 
straightened out, the DPN went in the mail January 27th 
three weeks late. But, I hope you thought the issue was 
printed as nicely as I did 


eve our communication lines are all right this time. 
Your DPN should arrive as usual, with one exception. My 
friends and I have retired from label-sticking, and the DPN is 
being mailed by a company in Ann Arbor, Michigan, close to 
the printer. Therefore, your DULCIMER PLAYERS NEWS 
will arrive either later or earlier than before when the maga- 
zine was mailed from northem Virginia 

A brief reminder: If you have any festival information for 
the summer DPN, please get it to us no later than May 15th. 1 
hope to see many of you at the wonderful festivals planned 
for this year. 


Dulcimerrily, 


Mads , 


Madeline MacNeil, Editor 
DULCIMER PLAYERS NEWS 


Dear DPN: 


a correction in the song 
Nelly Bly that appeared in the Winter issue 
of DPN. In the second measure of the 
chorus, the first note should be a sixteenth 
note, the second and third notes should 
each be dotted eighth notes, and the fourth 
note should be a sixteenth note. Likewise, 
in the third measure of the chorus, the last 


two notes should be a dotted eighth note 
and a sixteenth note, respectively. The 
way the song reads now, there are too 
‘many beats in each of these two measures. 
Please excuse this error. I hope that 
these corrections will make the song easier 
to play and understand. 
Janet Stromborg 
Bowie, MD 


Dear Editor: 
I publish a growing magazine reaching 
hundreds of established and budding musi- 
cians and instrument builders. I receive 
many nice letters from my subscribers, but 
they are of a personal or subscription 
inquiry nature, 1 want to have an active 
Letters To The Editor column in my maga 
zine, but I rarely get letters to print 


My readers play interesting in- 
struments, some trapezoidal in shape with 
many strings, others often in an hourglass 
shape with three or four strings. How can I 
entice readers to share with others through 
a letters column? 

Despondent, Pleading & Nervous 


Dear DP & N. 
I think your answer lies in a public 
forum, and that's what I'm giving you 
here. If this doesn’t work, write to Ann 

Landers or Dear Abby. Good luck! 
Editor 


Cowboy Waltz 


arr. Bernie Stolls 
Jericho, NY 


reine Note: The A part of the accompaniment should 


ThetuneisplayedA BA B A B...etc., _ be played with a touch of syncopation, i.¢ 
but ends on A. something between: 


Ds 
i | 
I aie mT 
The “s ” under some notes 

means the hammers should be bounced to 

set a tremelo effect Fa 7 

id You'll find the melody written below. The 
The accompaniment (Acc.) can, of harmony arrangement is on the next page 
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course, be used with any lead instrument. 
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HAMMER SHOOTING STAR STRINGS 
| Ho ob N Strings DULCIMERS Haare Excinoes 


5906 Twin Willows + 
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(817) 478-6339 
Russell Cook 
Prepay your hammer dulcimer order, mention this fechas. 


ad, and receive a “BOSS” CHROMATIC TUNER 
($89.95) for only $39.95! 


~ Limited Offer 
(704) 663- 
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dulcimer for about 6 years. He presently plays hammer dulcimer in The Me 
group which plays in and around the New York City/Long Island area. 
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| An Interview With... 


BOB WEY 


by Bernadine Berock 
Boston, Massachusetts 


I'd say you've become pretty well | 


known among hammered dulcimer en- 
thusiasts through your work with the 
Cranberry Hammered Dulcimer 
Gathering, your festival workshops, 
your teaching, your record album, and 
your performances over the past several 


years. Here’s the inevitable first ques! 
tion: How did you come across dulcimer | 


playing? What made you go to the ham- 
mered dulcimer? 


I've been interested in folk music since | 


was in college in Virginia. I was visiting ; 


friends in Michigan in 1973, and by 
chance happened to be at Greenfield Vil- 


lage on a weekend when they had an old- 


timey band playing. The band had a ham- 
mered dulcimer in it. It just sank into my 


subconscious, I didn't commit myself to} 


hammered dulcimers on the spot, but 1 


remembered the thing very vividly, the } 


sight and sound of it. 


I found out what it was later, and then | 


started asking around, checking in librar- 
ies and music stores and such. I build a 
crude one during a weekend, Then I taught 
myself to play it 


Do you have any formal music training 
or other musical background? 


Lilah Gillett 

8709 Goddard 

Overland Park, Ks. 66214 
(913) 888-0787 


I had some piano lessons when I was a | 
kid, but they never amounted to anything 
I started playing guitar in the Sixties. But 
nearly everything | know about music to- 
day I've learned on my own as a result of 
my involvement with the hammered dulci- 
mer. 


I know your education is in electronics 
engineering. Do you think that has any 
relation to your music? 


My engineering bent makes me very 
analytical, and I've been analytical about 
hammered dulcimers and how people play 
them. I've gotten so I can analyze in great 
detail what I'm doing when I play, and | 
think that makes me a better player and | 
gives me some qualification as a teacher. 


How would you describe your style of | 


playing? 

I think it’s kind of difficult to put words 
‘onto people’s playing styles. Some words 
that I've used for other players’ styles are: 
intricate, aggressive, flowing, syn- 
copated, rhythmic, and phrased. But 1 
can’t describe my own playing like that 
What I've tried to do is pick up every- 
body's style - something from every player 
I listen to - and not allow that to moosh 


together into one style of my own, but 
rather to be able to do a variety of styles. I 
don’t think there is a single “Bob Wey 
style”. [think I can play in a lot of different 
styles, and I think I do. 


Has anyone in particular had an in- 
fluence on your playing? 


No, I don’t think I can name any one 
person who's had a conspicuous influence 
because, as I said, I've tried to collect 
styles and be able to play in all of them. 
I've learned as much from my students as 1 
have from other players, too. 


What kinds of music do you play? 


Iplay a lot of different kinds, but mostly 
the traditional Anglo-American things. If 
you're playing for audiences who are 
interested in certain traditional in- 
struments, such as the hammered dulci- 


{ mer, and therefore are probably interested 


in music from the same tradition, you can't 
g0 off on a lot of tangents. I don’t think 1 
could walk into a folk club or coffeehouse 


1 and do a whole evening of ragtime or 


Greek music on the hammered dulcimer 


| and get away with it. It's really interesting 


to do odds and ends of various types of 
music within the context of Anglo: 


BOOK II 


* 65 Songs in 78 Arrangements 
Traditional and Fiddle Tunes, Hymns and 


Christmas Songs 


For Beginners & Intermediates 
Tried & Tested by Hundreds of Students 


$10.95 Post Paid 


I've Tried The Other Books 


I Keep Coming Back To Yours! 


American tradition, not for the novelty of 
it, but to illustrate the potential of the in- 
strument. And also, of course, for good 
listening and fun playing 


What dulcimers do you have now? 


My first dulcimer, after the one I built 
for myself, was built for me by Sunhearth 
in 1975, It's still my favorite - a beautiful 
instrument. Until | had others, I carried it 
everywhere. But it’s sodarn well-built that 
it's too heavy to be considered portable. In 
1980 I got a special one from Malcolm 
Dalglish that weights only 13 pounds, This 
year I've been doing so many concerts that 
I've been using the Dalglish almost ex- 
clusively due to its portabilit 

J also have an instrument built by Phil 
Mason in 1977 that has just the right char- 
acteristics for dance-band playing. And I 
have a very old instrument, built in upstate 
New York in maybe 1870, that the 
‘Sunhearth people restored for me 


Any advice to someone who wants to 
purchase an instrument? 


For a first instrument, I'd say don’t be 
cheap about it. It’s like getting a guitar to 
Jeam on. If you buy a cheap one, it sounds 
lousy, it hurts your fingers, you don’t 
practice, and you're stuck with a cheap 
guitar you can’t resell. If you get a good 
instrument that sounds nice, stays in tune, 
looks good and plays easily, then you have 
a resalable item if you find you can’t or 
don't want to play it 


I know you teach hammered dulcimer, 
and you just mentioned your students. 
Are there any problems or situations 
that are common to beginning students? 


When somebody is starting to play the 
hammered dulcimer, the first thing I usual- 
ly observe is that they're afraid of it. A 
hammered dulcimer never hits back. You 
shouldn't be afraid of making mistakes 
when you start, but a lot of people are 
because a “wrong note” doesn’t go away 
instantly 

Ifyou're right-handed, there's a tempta- 
tion to favor your right hand because 
things are easier for you that way. But 
don't. You've got to start from the very 
beginning to get out of that habit and play 
equally with both hands. 

I think the hammered dulcimer has a 
very steep learning curve when you first sit 
down to it. You can learn to play some- 


thing recognizable and socially acceptable 
in just an hour if you approach it right 


You were one of the founders of the ! 
Cranberry Gathering in Binghamton, | 


New York. How did that get started? 


That started as a party. Ben Stone of 
Montrose, Pennsylvania had a suggestion 
one year that a bunch of people who were 
interested in hammered dulcimers get 
together for a weekend party. John Kleske 
suggested we do it at the church where he 
runs the Cranberry Coffeehouse. We in- 
vited everyone we could think of, When 
people showed up, we put together a work- 
shop schedule on the spot. It got alittle bit 
more formal as the years went along, but 
it's still nothing like a festival. 

I've done the hammered dulcimer pro 
gramming for seven years in a row, so for 
1984 I'm giving ita rest. But the Gathering 
is going on, though. It's July 27th to 29th 
this year. 


You perform solo as well as in groups. 
Which do you prefer? 


I prefer the group situation because 1 
like the synergy. I like arranging pieces 
and getting a variety of styles into a given 
piece 

After I moved to Boston in 1980 and had 
to leave the Joyful Noise Stringband, I did 
couple of dozen random appearances, 
sometimes solo but more times than not 
with you backing me on piano. I went fora 
year or two doing a lot of dance playing, 
too. 

Since last summer, I've been more ac- 
tive professionally as half of a partnership 
with Pamela Roberts, who's a really ex- 
pert Autoharper. She's been at it for thirty 
years 


What's an “Autoharper”? 

Well, we're defining it as someone who 
plays folk Autoharp, as opposed to an 
Autoharpist who plays classical or orches- 
tral Autoharp. 

Anyway, in the 1983-84 season we're 
doing three to five concerts every month, 
and it's going really well. People really do 
seem to like the combination of the ham- 
mered dulcimer and the Autoharp. I don’t 
think it’s been tried before. 

We're delighted with the textures we've 
been able to achieve. One promoter who 
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DESIGNER 
PLAYER 


of the 
APPALACHIAN 


DULCIMER 


ALSO CUSTOM BANJOS 
AND CHIP CARVINGS 


Send three First-Class stamps 
or 50¢ for illustrated catalog 


KEN HAMBLIN 
BOX 894 

SALEM, VA. 24153 
PHONE (703) 986-1044 


New Release 


GARDEN ROSES 


a 


Muse Haschoed 6 Hammer Dakine 


RP. HALE 


music includes 
PRINCESS AUGUSTA: SCOTLAND: 
WEXFORD CAROL - DANCING BEAR 


‘and more 
mish Grand Harpsi- 

chord & Chromatic Hammer Dul- 

cimer built by the performer. 


70-min. Stereo Cassette... 
REAL-TIME DUPLICATION , FOR 


$10.00 wer escerceaas 
Other Recording Awilable- Write 


R.P. Hale -3 curtice Av. A2 
~Concord NH 03301 


Why learn Dulcimer 
from Homespun Tapes? 


HERE ARE TWO 
GREAT REASONS! 


John McCutcheon 


HAMMER DULCIMER 


Here is the complete and definitive 
‘course in hammer dulcimer. taught b) 
one of America’s leading players. On 
this series of six one-hour 
cassettes, John introduces you to 
the instrument and then leads you 
through the techniques, styles, and 
tunes that will make you an 
accomplished and versatile 
instrumentalist. The repertoire he 
teaches includes more than twenty 
tunes and variations 
TAPE 1—Setting up your instrument. eat 
playing hammering basics, Golden Slippers in 
fro keys 
TAPE 2—Vertical and horizontal playing 
atterns, rolls pick-up notes, Masia 
‘Morrison's Jig. Hog Eye, Leather 
TAPE 3—Hatmony and chords. ‘The Flam 
fol. ing a3 Jesu. Joyo Man's Desiring. 
Cuckoo s West Golden Slippers 
TAPE 4—Aythmic variations. Ragtime. Ouleimer 
feel, Hales Rag Dont Love Nobody 
TAPE 5—More rhythmic variations. cheomatics 
trolls and tremulos Staten island. Rustic Dance. 
hari! Potts Baker's March 
TAPE 8 Repertoire. Under The Dauble Eagie 
Pansy twin Calin’ Weicome. Snebeg Sremore 
IFT Were A Featerbed. Ragtime Anne 


Accompanied by a 50 page illustrated book 


Lorraine Lee 


APPALACHIAN DULCIMER 


This exciting new series covers all 
aspects of this favorite American 
mountain instrument. Lorraine 
Starts at the easiest level and 
expertly guides the student in a 
creative musical experience that 
combines song accompaniment. picking 
techniques. theory and harmony, a 
variety of tunings, and over thirt 
wonderful songs and instrumentals. 


TAPE 1—Bagpne Tuning, key of D, Basic 
strum. melody and singing accompaniment 
Wild Rabbit. John Henry, Fly Around My Pretty 
Little Miss, Oh Susanna, Beware, Oh Take Care 
Handsome Cabin Boy 

TAPE 2—tonian Tuning, key of G.Jonaae Beye 
Sindy, Handsome Maly Farad Tender Ladies i 


TAPE —Dorian Tuning. bey of G Dorian minor 
left hand techniques Back-up chords 
Elizabethan style plucking Sailor. Cluck 
(ld Hen. Cole Frosty Morning, Waytaring Stranger, 
The New Exchange 
TAPE 4—Mixolydian Tuning. key of 0: Pulling 
off. hammering on. harmony, patterns. barres 
‘Bunch of Roses. Darlin’ Corey, Bonaparte s Retreat 
‘Reuben. Sourwood Mountain, Rondeau by Mouret 
TAPE §—Aeolian Tuning. key of D minor 
Hounds ‘ack up chads Li ad. Sat 
erin. ‘Shady 
Cambs. Brave Wolle Leatherwi 
TAPE 6—ionian and Open Tunings in G. Tuning 
systems. Slide style. chromatic melodies 
roduetion to jazz dulcimer | Never Will 
Marry, Eopig Fores Banks ofthe Baan, Careless 


‘Accompanied by a 38 page illustrated book. 


HOMESPUN TAPES BOX 694 WOODSTOCK, NY 12498 
= ee ee ee 


The cost of 
send me Hammer Dulcimer tape(s) no 
Enclosed is $ 


mail series. Asia & Australia $7 50 airmail st 


ch cassette lesson is $12.95. The entire series (six cassettes) is only $65 
Appalachian Dulcimer tape(s) no 

plus 60¢/tape post & hand. $350/series US. & Canada. (Europe $6 air 
ies ) NY State residents add 7% tax 


Please 


Enclosed 


is $1 for full catalog of guitar. banjo. fiddle. mandolin. and other cassette-tape lessons on 
HOMESPUN TAPES. (Sent free with any tape order) C.0.D. or credit card accepted. Write or call 


(914) 679-7832. weekdays 94pm (1 Visa 


Card number 
Signature 

Name 

Address — 

City — = 


“State _—_ 


Master Card 


Exp. date__ 


= 


Send To: Homespun Tapes. Box 6940, Woodstock. NY 12498 
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put us on described it as “having layers of 
music wash over you.” | ought to stress 
that Pam plays “lead” Autoharp - she even 
plays classical music - not just backup 
strumming. That gives me a chance to play 
backup dulcimer. It's great fun. 1 play 
dulcimer accompaniment to her singing, 
and we also do vocal duets. 


Have you and Pam made a record? 


No, but we expect to next year. I keep 
saying I've got too many copies of BOB 
WEY'S HAMMERED DULCIMER 
ALBUM left to put something new out, 
but the time is coming. 


How about your record? You released it 
last April, didn’t you? How did it come 
about? 


It was a matter of wanting to showcase 
and share my own playing - what I had 
learned, both on my own and from other 
people, the variety of things that can be 
done with the hammered dulcimer, the 
variety of styles, and then the way that the 
hammered dulcimer can be used with other 
instruments. I for one was very happy with 
the way it tured out, and apparently other 
people are, too 


Do you enter contests? 


Well, I'm kind of proud of having won 
the first contest I ever entered, which was 
the National Hammered Dulcimer Cham- 
pionship in 1977 at Winfield, Kansas. 1 
really haven't done any others, because I 
figured I ought to quit while 1 was ahead. 


You're not planning on giving up pla 
ing the dulcimer, are you? 


They'll have to pry the hammers from 
my lifeless hands 


Bernadine Berock is a hammered-dulcimer 
playing-ethnomusicologist with her degree 
from the State University of New York at Bing. 
‘hamton. She's been living in Boston for five 
years now, where she's active in the com 
tradancing and dance-music scenes 


As we go to press, it's been learned that 
Bob Wey and his partner Pamela Roberts 
will be featured along with Neal Hellman 
at the Eighth Cranberry Dulcimer 
Gathering July 27-29 in Binghamton, NY 


0 DPN 


RENAISSANCE DULCIMER: Court 
and Country Dances Arranged by Car: 
rie Crompton Mel Bay Publications 


This is a charming, useful collection of 
Renaissance dance tunes arranged for 
mountain dulcimer, attractively written 
and illustrated. The Preface briefly out 
lines the origins and development of 
Renaissance dance music. The Introduc 
tion clearly explains playing techniques. 
The dances are categorized by o 
(Court or Country) and level of difficulty 
(6 beginning, 10 intermedi 5 ad. 
vanced). Beginners, fear not...the ad. 
vanced ones are not technically difficult, 
just a bit more complex. One of the book's 
most admirable features is that the 
arrangements are models of finger: 
movement economy, eminently playable 

Although several tunings are used, 15 of 
the 23 selections are in the 1-5-8 ("Mixoly 
dian”) tuning, making the book a worth 
while investment whether you belong to 
the Easterner’s school of “what mode shall 
we tune to now?" or the “tune it to D-A-D. 
and leave it there” approach favored by 
most West Coast players. (What do Mid: 
westerners do?) 

The tab is large. easy to read; but I wish 
music notation and chords had been in 
cluded. Then the tab could have been used 
as an aid only. ..an excellent way to begi 
or improve music-reading skills. Also, 
standard notation would have helped 
others, such as your friendly local recorder 
player, to join in 

Ms. Crompton is obviously well in: 
formed and tremendously enthusiastic 
about her subject; she has given us a lovely 
collection. 


Arrangements: Wheatley Processional. 
Shepherd's Hey, Pont d’ Aven, Princess Royal, 
Daphne, Jack’ s Maggot, Mr. Isaac's Maggot 
(with counter-melody), Hunt the Squirrel, 
Newcastle, Parson's Farewell, Basse Dance 
Tourdion, Passo ¢ Mezo, Saltarello, Branle 
Charlone (with counter-melody). Branle du 
Village, A French Jig, 
Bouree, Menuet, Menuet, Gigue 


Gray's Inn, Gavoute 


Joemy Wilson 


hak oo 


THE MAGIC DULCIMER 
Lee Yellow Moon Press 


Lorraine 


Since the dawn of reviews, critics have 
enjoyed using the title of a book or play or 
movie or other creative work as part or all 
of the critique, (THE BOAT...sank.) Lor 
raine has given this reviewer that opportu 
nity. (THE MAGIC DULCIMER... is 
magic.) But, being generally more vet 
bose, I'd like to share some of what | 
consider exemplary about this book. 

The artwork and poetry add to the 
general appearance and tone of the book. It 
is always a treat to see Mary Azarian’s 
woodcuts, and THE MAGIC DULCIMER 
contains many of them. Lorraine's choice 
of material for fretted dulcimer is inter- 
esting and varied. Throughout the book 
the reader’player is given her time and 


for Lorraine is a fine teacher with 
many years of experience 

The book has an accompanying 
tape and the package is rec 


care, 


sette 
mmended for 
dulcimer students and for players looking 
for new material and new ideas. THE 
MAGIC DULCIMER...is magic 
Madeline MacNeil 

Hillsboro, VA 


TIMPAN 
Mule KM233 


Denis Murphy Kicking 


Kicking Mule, over the last couple of 
years, has released a number of lap dulci 
mer records with emphasis on West Coast 
lap dulcimer styles. With Denis Murphy's 
TIMPAN album, we get a wonderful West 


Traditional 


Mountain Dulcimer 
taught by Jean Ritchie 


We are proud to announce the release of 3 
single-tape lesson by Jean Ritchie. the singer 
songwriter. and recording artist whose name is 
almost synonymous with the mountain dulcimer 

Her music has inspired a generation of 
dulcimer pi and has had an important 
impact on derstanding of America 
musical tradi 

This one-h ette 1s a wondert 
troduction ti dulcimer. Jea 
starts at the ve ng. and youl be playing 
and singing songs trom her vast repertoire 
immediately. You I also le 

note” the 1 
various key 
played a musical 
amazed at how easy it 1s. guided by 
and encouraging approach Songs 1 
‘Aunt Rhody. The Coo Coo. Goin’ Down To Town. The 
Cruel Sea, and other 


Homespun Tapes. Lid. Box 694 Woodstock. NY 12498 


"rOMESPON APES. 


Homespun Tapes 
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FRONT HALL 


‘Mall Order Folk Music Center 
Home of Front Hall Records 


We specialize in books, 
records of traditional 
music of the US, Canada, 
and the British Isles. 


We have kits for hammered 
and mountain dulcimers 
and bodhrans. 

We sell autoharps, parr 
pipes, concertinas, bones, 
tin whistles, ocarinas, 
recorders, bouzouki, 
melodeons and more. 
Personal, knowledgeable, dependable 
and fast service 

Free Catalog (allow 4-6 weeks} 
or send $1. for first class mail 
Drawer A. Voorheesville. NY, 12186 
peeetirenterteretrescr ad 


SINGLE BRIDGE 


12 courses 


DOUBLE BRIDGE 


12 treble and 11 bass courses. 


16"'x36"" 
$350 


$30 


Hammered Dulcimer Stands 


$75 


Hard Shell Case 


tom In: 
by Special Order 


HAMME! RE! 1D DULCIMERS 


Coast hammer dulcimer player (and buil 
der) in an all Irish album. The thirty-two 
tunes on thirteen cuts are all instrumental 
and all with up front hammer dulcimer: 
They provide a marvelous example of the 
hammer dulcimer's natural affinity with 
Irish music. Denis Murphy's “feel” for the 
music is right on the button and the spirited 
backup of fiddle, mandolin, guitar, whis: 
tle, piano and bodhran enhance the texture 
and bring about a truly satisfying sound. 

Murphy’s playing is clean and clear, so 
that those wanting to learn the tunes should 
not have much trouble picking them out 
Jigs, reels, hornpipes, O*Carolan- 

they're all here. If you're into Irish and: 
or hammer dulcimer music, this is an 
album you will turn to again and again 
Denis Murphy's solid and spirited per: 
formance shines throughout this com: 
pletely listenable recording 


Selections: Peter Street/Big John MacNeill 
Mason's Apron, The Peacock's Feathers 
Paddy Fahy’ s Reel, Come Give Me Your Hand, 
Lord MacDonald’ s/Doublin Reel, Tobin's 
Favorite/Kesh JigiMorrison’siDrowsy Mag: 
gie, Mairseal O'Neil/Tralee Jail/Maggie in the 
Wood, Planxty Eleanor Plunkett, Far From 
Home/Mountain Road/Banshee, Lads of Laois 
Rights of Man, Paddy on the Railway/Musical 
PriestlEarl’s Chair, Coleman's CrossiBehind 
the Haystack/Cliffs. of Moher. 
Tulla/Toss the FeathersiFermoy Lasses, John 
Ryan’ siRiding on a load of Hay 


Humours of 


Dave dePasqua 


Laurel, MD 


FUTURE DAYS 5S: 
Fretless 301 


m Moffat Philo 


FUTURE DAYS, the album jacket in 
forms us, contains “old tunes and dance 
rhythms, love songs and sound textures 
from Ireland, Europe and West Afri 
an apt description of a pleasantly 
ecelectic album that highlights the ham: 
rier dulcimer to good advantage in several 


ca” 


diverse styles of music 

Side one opens with an extremely slow, 
harmonically interesting rendition of 
Carolan’s Eleanor Plunkett, followed by a 
lively Hewlitt (also by Carolan but simply 
described here as an “Irish melody”). Ms. 
Moffat’s delightful variations on Scully's 
Reel are ample proof that it is “fun to 
play”, as she notes. A beautiful Celtic bal 
lad is followed by a delicate lullaby for 
psaltery and kantele 
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Side two offers an entirely different 
musical world, including the hypnotic 
Green Chant, an original “inspired by 
hearing an African kora (a kind of harp):" 
West African dance that showcases Ms. 
Moffat's rhythmic talents; a samba for 
baliphones; a beautiful love song from 
Senegal; and the title cut, another original 

Ms. Moffat displays a mellow, lyrical 
quality on this recording, characterized by 
generally slow tempi, complex rhythms, 
and nice ornamentation rather than the 
“whiz-bang” style with which the hammer 
dulcimer is often associated (a style she is 
obviously technically capable of as well) 
Able backing is provided by Phil Thome, 
Jerry Rockwell, Ron Rost, and Mary Ann 
Samuels on vocals and a variety of in 
struments. Engineered by Charles Eller, 
the album is well mixed, allowing appro: 
priate prominence to the hammer dulci 
mer. 


Selections: Eleanor Plunkett, Hewlits 
Sonny's Mazurka, Scully's Reel, Lowlands of 
Holland, Snow-White Sailing Ships. Blarney 
PilgrimiHarvest Home/Ballydesmond Polka 
Green Chant Crickett, A 
Future Days 


Aduwa, Ye Yero, 


Joemy Wilson 
Burbank, CA 


CLASSICAL GUITAR MUSIC 
Adapted and Arranged for Dul- 
cimer Randy Wilkinson Camp Verde, 
AZ 


This well-conceived collection contains 
13 selections: 4 adapted from Fernando 
Sor (1778-1839), 5 from Matteo Carcassi 
(1792-1853), and 4 from Ferdinando 
Carulli (1770-1841). In his introductory 
comments, Randy explains that “the pur- 
pose of this project is to introduce the 
arpeggio, or broken chord, as used on the 
guitar.” He further comments that there 
can hardly be a better method than by 
studying the instructional pieces of the Ita 
lian virtuoso guitarists that first first fully 
utilized the tonal qualities of the 6-string 
guitar. The pices were culled from in 
structional numbers rather than from con- 
cert works which are too involved for the 
dulcimer (i.e. key changes and chromatic 
ism) 

It is assumed by the author that the read: 
er is familiar with both staff notation and 
andard dulcimer tablature. (The “tab” is 
written for 3-string dulcimer.) On this 


basis, the book appears best suited for 
those who have previously leaned finger 
picked tunes, with chords, from tablature. 
However, I recommend it to any dulcimer 
player eager to expand his/her under- 
standing of the dulcimer's capabilities. 


Dick Tracy 
Woodstock, VT 


DPN 


Gerry Gray, a long-time DPN friend active 
in the Indianapolis, Indiana Folk Music 
and Mountain Dulcimer Society. has been 
bestowed the title of Kentucky Colonel by 
the Kentucky Parks and Recreation De- 
partment for her outstanding service. Con- 


gratulations, C 


Sn Memoriam 


Robert Lyons, « Toledo 
Ohio friend of traditional 
November 


music, died in 


L989. 


AT LAST— 


The DULCIMER DISORGANIZA: 
TION OF GREATER WASHINGTON 
(DDGW, for short) is getting more 
organized—but not enough to hurt us 
much. We don’t have a president, secre 


tary or treasurer, but somehow we get 


together irregularly for gatherings, camp 
outs, and potluck dinners. Everyone is en 
couraged to take hold and get something 
“organized”. That happens frequently 
enough to hold our interest. The mem 
bership has grown to about 500 since 
DDGW’s beginning in 1980. 

Our biggest event of 1983 was a camp- 
out at Cedarville State Park in Maryland 
‘on the Labor Day weekend. DDGW was 
assigned a “loop” of campsites. Work- 
shops were held all day for hammer and 
fretted dulcimers and autoharp. The camp 
fire entertainment for the whole park was 
provided by DDGW. Everyone had so 
much fun we want to repeat this event next 
Labor Day. Check with us later to see if we 
get it organized. 


Keith Young, member DDGW 
3815 Kendale Road 
Annandale, VA 22003 


A dulcimer case that really protects 
—yet weighs only 22 pounds! 


«Tan, water repellant canvas with contrasting brown trim 


Full 4” tufflex padding 


# Durable, soft, brown corduroy lining 
+ Full length YKK polyester coil zipper with hang-up loop 


2 5x5 


interior pocket with velcro closure for strings, picks, noters 


«Identification card holder on outside 
«Fits dulcimers up to 38! inches long and 10 inches wide 
Satisfaction Guaranteed 
Price: $30 + $2 shipping (Va. residents add $1.20 tax) 


Gary Putnam 
2140 N. Thomas St. 
Arlington, VA 22207 


Keith Young 
3815 Kendale Rd. 
Annandale, VA 22003 


Hammered Dulcimers 
and Kits 


Many Choices! 
1, U-do-more (lower cost) 
We-do-more (easier to build) 


2. More Strings (more power) 
| Less strings (easier to tune) 


3. Two Basic Models 
both with 


Piano grade spruce sound: 
board, all-maple laminated 
pinblocks, hardwood trim (but- 
temnut, cherry, walnut), plated 
tuners, carrying handle, instruc 
tion book, tuning wrench. 


9S UK 0k 

11 Ibs. 18 Ibs 

Side tuning Top tuning 

Optional cover Optional cover 
a 


Brochure! 


a8, 
NES Nath St, tpn 
Mpls..MN 55401 


TRIPLETT HARPS 


HARPS: @* HAMMERED DULCIMERS, 


‘The Folklife Center of the Library of Con- 
gress announces a new publication, 
FOLKLIFE ANNUAL, is due in the fall of 
1984. The ANNUAL will be a collection 
of “the traditional expressive life and cul- 
ture of the United States.” The editors, 
Alan Jabbour and James Hardin, hope the 
publication will promote study of Amer- 
ican Folklife and will consider articles on 
any aspect of folklife in the US. Info: Edi- 
tors, FOLKLIFE ANNUAL, Publishing 
Office, Library of Congress, Washington, 
DC 20540. 


Hints for Songleaders 


Following are ideas from singer Dave 
Weingarden to help others be effective 
songleaders. This is reprinted from THE 
BARD CHORD Songmakers Newsletter 
(Sherman Oaks, CA) and is used with per- 
mission 


Know the song you're about to lead- 
COLD. 

Like the song. Enjoyment is contagious. 

Take enough time to teach the part the 

audience will sing until it CAN be sung 

Even after the song is started, it is never 


too late to teach the chorus again, es 
pecially if all of the audience is to sing 
Don’t over-introduce the song or be over- 
talkative 

Be in control at all times. Keep a steady 
beat. Don’t change it or allow it to be 
changed by the audience. Don't be afraid 
to stop the song if needed 

If there is a discrepancy of versions of a 
particular song, make an effort to learn the 
song as usually done, or teach the one you 
are doing if it is different. 


Avoid song sheets. They will get more 
attention than you will 

Adjust the key to the group. Use the capo, 
and don’t be afraid to change the key if 
needed, despite the fact that “we always do 
that in C.” 

Be natural. Phoniness shows. Don’t try to 
be cute, unless you are cute! 

Be with the audience, not against them. If 
you're tempted to say, “C'mon, whatsa 
matta?”, it’s probably you whatsa mata, 
Don’t be hostile, be nice. Compliment the 
audience on a job well done. Applaud 
them too 


The Hammers and Noters Dulcimer 
Society (HANDS), a suburban Washing 
ton, DC based group of dulcimer friends 
and players, seeks Dulcimer People from 
all over to join the HANDS family. Ham- 
mered and lap dulcimer enthusiasts of all 
levels are invited. We keep in touch 
through a newsletter, have informal music 
gatherings, and have T-shirts available. 
It’s a lot of fun with nice people. For 
information, please contact Fred Bird, 419 
Park Road, Rockville, MD 20850 
(301)279-7928 


label — El Pat. 
Mark Nelson, 7348 Adams Rd., 
Talent, OR 97540 (503) 535-5138. 


S%annual COSBY Daler ER fo 


DAILY WORKSHOPS FOR VARIOUS DULCIMER 
AND HARP FOLK INSTRUMENTS, FROM 
BEGINNERS TO ADVANCED LEVELS 
SPECIAL ACTIVITIES FOR CHILDREN 


AFTERNOON MINT-CONCERTS 
EVENING CONCERT PROGRAMS 


WEEKEND ADMISSION FEE: $17.00 (Includes 


primitive, tent-camping privileges). 

One-day fee: $8.00. Evening only: $4.00 
n Under 12 and Senior Citizens: Ha 

Babes In Arms: Free! 

Special Discounts for Groups, Families, 


Life Center Members. 
SORRY, NO PETS ADMITTED! 


FOLK LIFE CENTER OF THE 


_ CONVENTION 
” June 9-10,1994 


MOKIES, INC. 
hway 32 


Phone: 


(615) 487-5543 


on-site, 


1f-Price! 


and Polk 
The Polk Life Center of the Smokies, In 


non-profit, educational organization pr 
the traditions of American folk culture. 


isa 
jerving 
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1984 EVENTS CALENDAR 


Organizing the Events Calendar is fun, almost like receiving seed 
catalogues when there is 8” of snow on the ground. We visualize the 
events, wishing we could attend them all. If you live close to an event, 
consider volunteering your help, especially if this is the first or second 
year for the celebration. To our knowledge, we have listed all of the 
dulcimer events through mid-July. The July DPN will have listings for 
late summer and fall. 

We've included other festivals in the calendar. Although they aren't 
specifically dulcimer events, you will probably find workshops and 
performances to your liking. If you know of nice festivals in your part of 
the country (or in your country!) which are generally less-known, | 


tell us. 


April 27-29, 1984 


Featuring: 


Ralph Lee Smith 
Bonnie Carol 

Maddie MacNeil 

Dick and Anne Albin 
Just Friends 
Ruffwater String Band 
Kellswater 

Medallion 

Kevin Roth 


Sponsored by the Ohio State University 
‘and Lima Technical College, Lima, Ohio. 
For more information, contact: 


Michael Wildermuth 
3160 Zurmehly Rd. 
Lima, OH 45806 


419-999-6461 


fee 


MAY 


APRIL 


April 14-15 Natick, MA 


For our dance fans, FA offers a 
weekend of participatory dance. instruc- 
tion, dance performances, concerts, work- 
shops, and storytelling. Info: Susan Elber- 
ger, 54 C St., Framingham, MA 01701 


May 6 Birmingham, AL 


11th SOUTHERN APPALACHIAN 
DULCIMER FESTIVAL is a gathering of 
dulcimer makers and players featuring 
jamming, sales booths, and a concert. In- 
fo: Charles Ellis, 600 Cahaba Valle; 


Helena, AL 35080—(205)988-0478. 
April 27-29 Mountain View, AR 


7th SOUTHERN REGINAL DULCIMER 
CONVENTION held at the Ozark Folk 
Center. Fretted and hammer dulcimer con- 
tests, workshops and concerts. Info: Ozark 
Folk Center, Mt. View, AR 72560— 
(501)269-3851. 


April 27-29 Lima, OH 


6th GREAT BLACK SWAMP DULCI- 
MER FESTIVAL held indoors at Ohio 
State Un. Lima Campus. Concerts, work- 
shops of all kinds, open stage. jamming, 
dealers. Info: Michael Wildermuth, 3160 
Zurmehly Rd., Lima, Oh 45806— 
(419)999-6461 or Susan Porter, 4240 
Campus Dr., Lima, OH 45804— 
(419)228-2641, ext, 254. 


an 


‘Summer Solstice 
« 


EACH DAY? 


CALIFORNIA 

TRADITIONAL MUSIC SOCIETY 

4401 Trane Pi Tarzana, CA 91386 
18) 342.7664 


April 28-29 Boston, MA 


3rd annual FLOWER CAROL DULCI- 
MER FESTIVAL. Workshops and jam 
sessions for mtn. and ham. dulcimer lov- 
ers of all skill levels. Good music, good 
food, sales booths, and evening concert 
Info: (617)623-6748 eves. and wknds 


ul 


Roscoe Village's 10th Annual 


DULCIMER DAYS / May 19-20, 1984 


"Ohio's Largest Dulcimer Festival!" 


contests/workshops/exhibits/jam sessions 


Activities* will take place in the Lake 
Park Recreational Area Pavilion, a 
short walk from the shops, exhibits 
and restaurants of Ohio's restored 
canal town -- ROSCOE VILLAGE! 

Camping and motels located 

close by. 


Located on Ohio State * Eight categories of competition 
Route 16/83 near the for trophies. Last year's 
junction of U.S. 36 Grand Champion: Alan Freeman 
in east-central Ohio. of Grantsville, W.Va. 


RRC coalally unvite ORE, 
os Ste thy he Sa i of po 


B ian ois" Wwoob M y 
r 672 White Wi dt. ue x 
. a 


Rubin Sayer Lratunl 


Pap TF 8 Beg SEE 
med tists fleas “ib Gatco at “tage? 
Flas ty Peipdes cd Tonclsed facasand™ 4 
of erin ee 
iisene pt AN yee 


May Events Continued... 


May 10-13 Cincinnati, OH 


APPALACHIAN FESTIVAL, held at the | 
Convention Center, features continuous 
traditional music, crafts, exhibitions, | 
demonstrations, and workshops. The Cin- 
cinnati Dulcimer Club will perform and 
demonstrate. Info: Dale Mason, P.O. Box 
996, Cincinnati, OH 45201 (513)621- 
3032 or (513)871-0263 (leave message). 


May 11-13 Glen Rose, TX 


3rd LONE STAR STATE DULCIMER | 
CHAMPIONSHIPS features contests for | 
mtn. and ham. dulcimer players, arts and | 
crafts fair, workshops and concerts. Info: 
Dana Hamilton, 904 Houston, Arlington, 
TX 76012—(817)275-3872 


May 19-20 Coshocton, OH 


10th DULCIMER DAYS FESTIVAL will 
be held in historic Roscoe Village and fea- 
tures musical competition, open stage, ex- 
hibits, and workshops. Info: Roscoe Vil 
lage Foundation, 381 Hill St., Coshocton, 
OH 43812 


May 20 Louisville, KY 


3rd SPRING FESTIVAL sponsored by the 
Louisville Dulcimer Society will be held at 
Farmington Historic Home Museum 
Workshops for mtn. and ham. dulcimers, 
arts and crafts booths, refreshments, and 
concert. Info: Louisville Dulcimer Soci 
ety, P.O. Box 4134, Louisville, KY 
40204, or Loretta Carrier at (812)288- 
8885. 


May 27-June 2: Midway, KY 


3rd KENTUCKY SUMMER DANCE 
SCHOOL offers workshops and classes in 
the dance, music, and folklife traditions of 
Kentucky. Info: Leslie Auxier, 144SB 
Louisville Rd., Frankfort, KY 40601— 
(502)223-1709. 


JUNE 


June 1-3 Lucas, OH 
2nd OLDE-TYME MUSIC FEST, spon 
sored by the Ohio Department of Natural 
Resources, features an open stage, work- 
shops, jam sessions, square dance, and 
displays. Info: Malabar Farm State Park, 
Route 1, Lucas, OH 44843 (419)892- 
3665 


June 2-3 Kansas City, KS 
8th DULCIMER DAYS FESTIVAL, 
sponsored by the Prairie Dulcimer Club, 
will be held at Indian Creek Park & Rec- 
reation Center in Overland Park, KS. Fea- 
tures workshops, concerts, and other 
events free to the public. Info: Dorothy 
May, 7324 Canterbury, Prairie Village, 
KS 66208 


June 8-10 Cosby, TN 


8th COSBY DULCIMER AND HARP 
CONVENTION, sponsored by the Folk 
Life Center of the Smokies, features work 
shops and concerts for mtn. and ham. dul: 
cimers and harps of all varieties. Info: Folk 
Life Center of the Smokies, P.O. Box 8, 
Cosby, TN 37722 


June 9-10 Estes Park, CO 


2nd COLORADO STATE DULCIMER 
FESTIVAL AND CONTEST features an 
arts and crafts festival in addition to con- 
certs and contests. Info: Flat Mountain 
Dulcimer Co., P.O. Box 3988, Estes 
Park, CO 80517 (303)586-6727 


June 9 Charlotte, NC 


3rd CHARLOTTE FOLK FESTIVAL, at 
Latta Plantation Park, features workshops 


and concerts of mtn. and ham. dulcimers 


as well as other folk instruments. Tradi 
tional acoustic ensembles and bands, 
clogging and country dancing, and folk 
crafts. Info: Marilyn Price, 5301 Alexa 
Road, Matthews, NC 28105. (704)847- 
4229 


June 15-17 Benson, AZ 


SOUTHWEST DULCIMER DAYS AND 
‘TRADITIONAL MUSIC FESTIVAL fea 
tures workshops and concerts. Bring 
camping gear, food, and ice. Info 
Southwest Dulcimer Days, Route 1, Box 
42-C, Benson, AZ 85602 (602)624-6646, 
Unit 0406, 


June 16-17 Poughkeepsie, 


7th CLEARWATERS GREAT HUDSON 
RIVER REVIVAL features activities for 
children, crafts, environmental work 
shops, puppeteers, music and dancing. In- 
fo: Hudson River Sloop Clearwater, 112 
Market St., Poughkeepsie, NY 12601 

(914)454-7673. 


June 22-24 Blue Mt. Lake, NY 


NORTHEAST DULCIMER SYM- 
POSIUM features workshops, dis- 
cussions, and private lessons for mtn. and 
ham. dulcimers. Info: Barb Truex, 24 
south St., Bethel, CT 06801 (203)744- 
7166, 


June 23-24 Beverly Hills, CA 


4th SUMMER SOLSTICE DULCIMER 
AND TRADITIONAL MUSIC FESTI 
VAL will be held at Greystone Park 
Workshops in instrumental music, song, 
and dance. Concerts and much more. Info: 
California Traditional Music Society, 
4401 Trancas Place, Tarzana, CA 91356 
(213)342-7664, 


ROCKFORD TRADITIONAL FOLK 


MUSIC FESTIVAL 


August 18 and 19, 1984 


Midway Village, Rockford Museum Center 
Rockford, IL. 
Contact: Rock River Friends of Folk Music 
P.O. Box 1583 
Rockford, IL 61110 


wanusvaley STATE CONTESTS 
FREE WORKSHOPS 
ara hag 


FREE CONCERTS 
Cake State Jey 
4. Dulcimer 
festival 


‘Among many others who will be here 
DOUG BERCH + BONNIE CAROL + RUSSELL COOK 
RANDY WILKINSON + MADELINE MacNEIL 


Extensive Fine Arts and Crafts Show 


+ Infamous “Texas Death Match Ensemble Contest.” 
+ Old fashioned story telling contest 
* Gospel jam session on Sunday morning 


; All happening in downtown Estes Park, gateway 
to magnificent Rocky Mountain National Park 
fs sles Pal C horads : 
estival Information Accommodations or 

Se @ d. e/a Write “Dulcimer 1984" Vacation Information 
PQ P.O. Box 3988 Call toll-free: 1-800-621-5888 
bo a or call In Colorado: 1-800-654-0049 

Pp (303) 586-6727 Or write P.O. Box 3050 
JUNE 9 & 10 ESTES PARK, COLORADO 80517 


and TRADITIONAL MUSIC FESTIVAL /<_ 
JUNE 1516817 -~%\ 


featuring 


ac 
hy CARD and ie vais ME workshops in mountain and hammered dulcimer 


technique - construction and more 
RANDY and nar a a LOIS HORNBOSTEL guitar Muisten ? tin whistle workshop 


% saturoay CONCERT UNDER THE STARS 


SUNDAY - GOSPEL MUSIC GET TOGETHER 


FESTIVAL WILL TAKE PLACE IN THE SAN PEDRO UTHWEST 
RIVER VALLEY (CASCABEL COMMUNITY) ON OUR nffe 

5 ACRE HOMESTEAD - 24 MILES NORTH OF BENSON, AZ ,- 5 x DULCIMER DAYS 
*FOOD BOOTH AVAILABLE PART OF WEEKEND AND ue? eeacot Ape rl box 42-C 
SUNDAY PANCAKE BRUNCH. SPONSORED BY THE benson, arizona 85602 


ExIT 306 
CASCABEL COMMUNITY POMERENE RD - FOLLOW SIGNS _ 1-402-624-6646 ASK FOR UNIT 0406 


June Events Continued... 


June 29-July 1 
OLD SONGS F 


Albany, NY 


STIVAL OF TRADI 
TIONAL MUSIC AND DANCE. Info: 
Old Songs, Inc., P.O. Box 197, 
Guilderland, NY 12084. 


ULY 


July 2-6 Boone, NC 


7th APPALACHIAN DULCIMER 
PLAYING WORKSHOP at Appalachian 
State University. Daily classes for begin: 
ners to advanced players. College credit is 
available. Info: Dr. William Spencer, Mu: 
sic Dept., Appalachian State Un., Boone, 
NC 28608 (704)262-3020. 


July 7-8 Bar Harbor, ME 


4th DOWNEAST DULCIMER FESTI 
VAL features workshops, open stage, 
sales booths, and an evening contra dance. 
Info: Song of the Sea, 47 West St., Bar 
Harbor, ME 04609 (207)288-5653 


July 15-August 19 Elkins, WV 


12th AUGUSTA HERITAGE ARTS 
WORKSHOP is a five week program in 
the music, dance, folklore and crafts of 
Appalachia. Courses available in mtn. and 
ham. dulcimer. Info: Augusta Workshops, 
Davis & Elkins College, Elkins, WV 
26241 (304)636-0006. 


July 19-22) Evart, MI 


The non-electrified MUSICAL FUN 
FEST sponsored by the Original Dulcimer 
Players Club features workshops, con 
certs, and shade tree pickin’. Info: send 
SASE to Leora Goodall, 315 Maple St.. 
Comstock Park, MI 49321 


July 21-22 Rio Grande, OH 

The DULCIMER FESTIVAL at Bob 
Evans Farm features contests, workshops. 
concerts, and open stage. Info: Dulcimer 
Festival, Box 330, Rio Grande, OH 45674 
(614)245-5305 


July 27-29 Binghamton, NY 


The 8th CRANBERRY DULCIMER 
GATHERING will be held at the Un 
iversalist Unitarian Church on Riverside 


Dr. Features are workshops, concert, and 
open stage. Info: Suzanne Kates, 56 Dur 
fee Hill Rd., Ithaca, NY 14850. 


July 28-August 4 Plymouth, MA 


Pinewoods Camp features seven residen 
tial participatory weeks in dance, music 
and folk lore. Folk Music Week is July 
28-August 4. Info: Country Dance and 
Song Society of America, 505 Eighth 
Ave., New York, NY 10018 


UGUST 


August 2-5 Greensboro, NC 


9th GUILD OF AMERICAN LUTHIERS 
CONVENTION/EXHIBITION will be 
held at Guilford College. Dormitory 
rooms and meals are available. Info: 
David and Peggy Sheppard, 708 S. Elam 
Ave., Greensboro, NC 27403. (919)272 
5259 


Dulcimer Festival 


JULY 21 - 22, 1984 


A WEEKEND OF AMERICAN FOLK MUSIC! 
EVERYONE INVITED. FREE ADMISSION. 


FOR MORE DETAILS WRITE: 
DULCIMER FESTIVAL, BOX 330, RIO GRANDE, OHIO 45674 


OR CALL (614) 245-5305 


SEE YA’LL THERE 
15 


August Events Continued... 


August 3-5 Louisville, KY 
9th KENTUCKY MUSIC WEEKEND at 
Iroquois Park. Daytime workshops for 
musicians, dancers and callers, singers 
and storytellers. Evening concerts. Info: 
Iroquois Amphitheater Assoc. , c/o Metro 
Parks, P.O. Box 37280, Louisville, KY 
40233 (502)459-0440. 


August 11-18 Mendocino, CA 
Lark in the Morning MUSIC CELEBRA.- 


TION features Irish, American, French, | 


Middle Eastern and other music. Info: 
Lark in the Morning, Box 1176, Mendoci: 
no, CA 95460 (707)964-5569. 


August 11 Cleveland, OH 


2nd NORTH COAST FOLK MUSIC 
FESTIVAL features instructional semi: 
nars, demonstrations, and a concert. Info: 
Ferris Anthony, Division of Continuing 
Education, CSU, Cleveland, OH 
44115—(216)687-2149. 


August 18-19 Rockford, IL 

2nd ROCKFORD TRADITIONAL 
FOLK MUSIC FESTIVAL will be held at 
the Rockford Museum Center in Midway 
Village. Info: Rock River Friends of Folk 
Music, P.O. Box 1583, Rockford, IL 


SEPTEMBER 


September 13-16 Winfield, KS 


13th WALNUT VALLEY FESTIVAL 
will feature daily concerts, workshops, 
ational mtn. and ham. dul: 
cimer contests are included. Info: Bob 
Redford, Walnut Valley Assoc, . Box 245, 
Winfield, KS 67156 (316)221-3250. 


and contests. b 


By Larkin Bryant 


For Beginning and Intermediate 


Dutcimer Players 


103 pages. spira! bound) $8.95 
PALACES p 


S144 Spotte vs TH 3a tt 


September 28-30 Winsted, CT 

2nd AUTUMN HILLS DULCIMER FES: 
TIVAL will be held at Camp Sequassen 
and includes concerts, all-level_ work 
shops, and dancing. Free on-site camping 
food on premises, bunk house spaces, 
lean-tos. Info: Autumn Hills Dulcimer 
Festival, P.O. Box 807, Winsted, CT 
06098 (203)379-9857. 


The festival listing below was 
received too late to classify. 
Please don’t forget to attend. 


May 12 Chapel Hill, NC 


The FLATLANDS SPRING DULCIMER 
DAY features workshops and a concert 
with Leo Kretzner. Info: Ann Landin, Rt 
1, Box 1015, Moncure, NC 275 
(919)966-3381 (work) or (919)542-5654 
(home) 


Larkin’s Dulcimer Book combines over 30 of her whimsical illustrations with her arrange- 
ments of 25 traditional tunes (including 7 duets), step-by-step instructions, examples and 


charts, 


Acompanion cassette is keyed to the book and features Larkin performing all the songs up 
to tempo as well as playing all the songs and examples at a practice tempo. 


“This book Is the next best thing to having an instructor present, whether you are a pure 
novice or looking for help in more advanced techniques.” 


—Elliott Hancock, Ozark Folk Center 


An Interview With... 


MARK BIGGS 


by Mark Biggs 
Cape Fair, MO 


Good evening, Mr. Biggs. May I call 
you Mark? 


Certainly, by all means. 


Let’s get down to business then. Would 
you tell us a little about how you got 
started playing the mountain dulcimer? 


I believe the first time I saw a dulcimer 
was back in 1974, during my first year at 
the University of Chicago. A friend in- 
troduced me to the instrument, and two 
years later I finally broke down and bought 
my first $60 dulcimer. It became my once 
or twice a month meditation tool and offi- 
cial beneath-the-bed-dust-ball-collector 
Believe it ornot, in all that time I had never 
met another dulcimer player, and I certain- 
ly had no good idea how the instrument 
was supposed to be tuned or played 

Ittook a major relocation overseas and a 
chance meeting with an author-guitarist to 
finally get me deeply interested in the dul- 
ccimer. I was working as an assistant editor 
on a small press literary quarterly out of 
Paris when I met and became friends with a 
fellow named Titus, He played guitar and I 
was soon overcome with the desire to 
make music. As it so happened, the two of 
us traveled southward to Greece shortly 
after I had my dulcimer sent to me from the 
U.S. It was there, on the southside of 
Crete, in the small whitewashed fishing 
village of Agio Galini (meaning Holy 
Serenity) that I began to play the dulcimer 
in earnest. Fortunately the Cretans had no 
more idea of how the dulcimer was sup- 
posed to sound than I, so they provided a 
cordial, if not altogether enthusiastic, au- 
dience upon which to perfect my new 
craft 


Almost from the start, we began playing 
in a small greasy spoon cafe for dinner, 
drinks and three dollars a night apiec 

Playing in front of a live audience was the 
best thing that could have happened to me, 
next to playing with someone who knew 


about music and was able to yell long and | 


Joud enough until I began to listen and hea 
the sounds I was making. Titus taught me 
that music is as much the space between 
the notes as it is the sound of the notes. He 
showed me the importance of listening, 
always listening to what you're playing. 
For the longest time I was consumed by 
the mere act of playing; swept away by the 


desire to perfect my “technique”. I see this. | 


with so many dulcimer players. Their 
main concern is not with music, but with 
earning this lick or perfecting that particu 
lar song instead of trying to feel what they 
are playing: instead of trying to express 
what they are feeling through their music 


Would you say then, Mark, that your 
basic philosophy about music is that it’s 
final end lies in self-expression? 


Absolutely! 1 couldn't have said it any 
better myself. Music is nothing but a math- 
ematical exercise or an athletic event if the 
emotion is absent. If you aren't ultimately 
playing to express your feelings, then you 
might as well put on a tape and go for a jog 
around the block. Music is a miraculous 
encapsulation of emotion. It can make us 
bounce with joy and expectation one mo- 
ment and leave us in tears the next. Cer- 
tainly the emotion must be in the music to 
begin with, and unfortunately it isn’t al- 
ways present. But when it is, the emotion 
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Appalachian Dulcimers 


Young 


Fine tuners 


Fine Craftsmanship Easy action 


Accurate pitch Suspended bridge 


Your for more details 


G 


NEW FROM <3 


‘J Polkcrait 


LAP HARP « 
24 octaves, 
nylon strung, 

‘Walnut post, neck, 

and back with Spruce 
soundboard. Complete 
with Walnut stand and 
tuning wrenc 


BOWED PSALTER' 


Cherry with Spruce 
soundboard, 24 
chromatic notes. 
Bow, rosin, and 
tuning wrench 
included. 


FUN to PLAY! 


“SEND 37 CENT STAMP 
FOR COMPLETE BROCHURE 


Polkcralt fastruments 


80x 807-D 
WINSTED, CT 06008 
203) 370-7685 


must be released anew each time by the 
musician, That's what keeps music fresh 
and intangibly ever-present. It’s the emo- 
tion captured in a song that keeps it 
meaningful and worth preserving. A good 
song is a good friend, and you never treat 
good friends with indifference. Feeling 
and texture, these are everything in music. 


I'm not sure I understand what you 
mean by “texture”. 


‘To me the rhythm of a song, the tempo, 
the syncopation, the accents which you 
place on a certain note or on a specific 
passage, the different string techniques 


you use to arrange a piece—these are all 
part of the texture of a piece. Texture is the 
means by which you try to reach the emo- 
tive end of a song. 


And just how do you choose the songs 
you play? 


Principally by playing through a tune to 
see whether it holds out an emotional hand 
to me. If it doesn’t move me in some way 
by the second or third try I don’t bother 
with the piece. There's just no point in: 
vesting the energy and the countless hours 
in a song which doesn’t touch you in a 
special way. I've made that mistake too 
often in the past. 


PORTABLE - ADJUSTABLE-COLLAPSABLE 


HAMMER DULCIMER- 
STAND 


FEATURES: 

“Adjustable height for playing 
while standing or sitting 

Completely disassembles without 
tools in less than 30 seconds 
for compact storage 

*Disassembled stand takes a 
minimum of space (fits in 
Suitcase) 

+ Sturdy 

+ Lightweight 

* Rubber bumpers keep 
dulcimer secure 

* Large knobs provide easy 
grip for securing height 
adjustment 


SPECIFICATIONS... 


“Solid oak construction * Steel dowel pin joints » Quality 


hardware * 


“Size + Upright position 41” (A) x 28"w) x 24°(d) 5 Sitting-23"(h) x 28°Gw) 
x 24d); Disassembled- 27"x 7/2"x 3" * Playing height (to bottom front 
edge of dulcimer)- 34°max., 14“min. * Playing angle - 161° from horiz». 


For further info, contact 
LARRY HALL 

976 West Foothill #400 
Claremont, CA 91711 
(714) 625-8005 


Price 


$95 2¢ 


Performer’s model also available 


(PLUS $7.00 
SHIPPING AN 
HANDLING) 


Solid Walnut, $135.00 
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What I really meant was where do you 
find your material? What kind of music 
intrigues you? 


Oh, Like all sorts of music, though after 
five years of steady playing I've found that 
original compositions, Irish music, 
Renaissance tunes, jazz, and a certain sort 
of thoughtful folk music continue to form 
my main interest. 


So do you consider yourself a folk musi- 
cian? 


No, not really. I shy away from labels to 
begin with. Also my concept of “folk mu- 
sic” is radically different from that held by 
many folks. For me certain Beatles’ tunes, 
along with hundreds of other contempo- 
rary composers and compositions qualify 
for the dubious distinction of being labeled 
authentic “folk music”. 


Why dubious? 


Well, truthfully there aren’t many 
places left where you can eam a decent 
living playing folk music. But the point I 
was trying to make is this. Folk music is 
not something that happened a hundred or 
two hundred or a thousand years ago. It’s 
not an artifact which a few people are 
trying to preserve and petrify and pass on 
to the future. It is that, but it’s far more 
For me, folk music is a living, ever- 
growing body of music. It’s the constant 
comment and interchange of people living 
their daily lives, recording their experi- 
ences and feelings musically. It is the most 
democratic form of music: a music of the 
people, for the people, and truly from the 
people. I consider most of my orginal 
compositions folk tunes, tainted as they 
might be by jazz and rock. Today's top 40 
tune may well be tomorrow's Wildwood 
Flower. To me that’s the beauty and the 
freedom of playing folk music 


Ise. You seem to be implying that some 
people or institutions don’t share your 
view. Are you refering to “Folk Purist” 
by any chance? 


Only in the most round about manner. 
By nature I tend to be eclectic, picking up 
bits and pieces from hither and yond. I 
prefer to remain open to the music I'm 
playing. I try to root out the original com- 
poser’s intentions and then to re-interpret 
and reinvigorate the music by inserting my 
‘own feelings into the song. It's this in- 
vestment of emotion that makes the music 
worth preserving and hearing repeatedly 


as far as I'm concemed. I'm really not 
interested in playing a Renaissance tune 
exactly as an Elizabethan musician might 
have played it. I see the worth in doing 
this. I'm just not motivated in this direc- 
tion. Now if you're talking about writing 
the music down, well that's a different 
story. In that case I say preserve the origi- 
nal as closely as possible so that future 
‘musicians can interpret the piece for them- 
selves. 


I'm afraid maybe we're moving too far 
away from the interests of most readers 
of DULCIMER PLAYERS NEWS. You 
seem to approach the mountain dulci- 
mer in a more academic way than most 
players I've talked with. 


I certainly apologize for giving that 
impression, Everything | know about the 
instrument, everything I've learned about 
music in the past five years has been self- 
taught. And if there's one thing 1 com- 
pletely belive, it's that the mountain dulci 
mer is an exciting instrument precisely be- 
cause it is an immediately accessible one. 
Anyone with the desire can learn to play 
the instrument. As far as I'm concerned 
there are no wrong or right ways to play the 
dulcimer. Do what feels right, play what 
‘comes from the heart. And anything which 
enables us to express ourselves, to free our 
emotions and bring beauty into the world - 
well that’s truly exciting. That's news. 
‘And that's what I was trying to say above. 
Or as I wrote long ago: 


For how can we live 
until we reinstate the car 
over the mind 
to use the heart 
to hear and see clearly 
the end of each line 
and so speak out 

well from within 


Mark Biggs has two new books due for release 
in the fall: The Whole Dulcimer Handbook 
(Mel Bay) and Season of the Dream Songbook 
(Kicking Mule), companion to his album of the 
same name. Previous releases are Not Licked 
Yet and Mountain Dulcimer (Me! Bay) 
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All our wood has been carefully dried and seasoned. All tops, backs, sides, and 
fingerboards are sanded to exact tolerances and matched. We hope that you find our 
supplies superior and our service fast and personal, 

tems within the SAME CATEGORY may be combined for quantity discounts. Ex- 
ample: 4 Walnut backs and 2 Cherry backs, use the 6-11 price for each species. 
Orders for 50 assorted pieces and up in the SAME CATEGORY will receive a 10% 
discount from the 12 and up price. 
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3) 
Figuring Shipping Costs 

-Orders up to $100 - Minimum shipping for woods & accessories $5.00 

-Orders of $101 and up - 5% of total order 

‘We wil bill for additional shipping when orders contain large quantities of peg heads, 
fingerboards and other heavy stuff 

Please allow us to quote for special requirements and services. 
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FEATURES: Ploy an; 
octave (by LED) and how mar 
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of A=A30H2—450H, 
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MEASUREMENT RANGE: Listens to 7 Octaves (Cl=32.70H2 
js 4 Octaves (C265 41s —B5=987,77H2) 
sent (Quartz Crystal) WARRANTY: One Year 
(W) X #°(H) X 14°1D)_ WEIGHT: One Ib 


SUPPLIED ACCESSORIES: Four “AA” Batteries, AC Adaptor, Earphone, Sturdy 


Molded Plastic Carrying Case to hold Tuner & Accessories 
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INFORMATION 


THE GUILD OF AMERICAN LUTHIERS: 
THE INFORMATION SHARING SYSTEM 
FOR STRING INSTRUMENT MAKERS 
AND REPAIRERS OF ALL PERSUA- 
SIONS AND SKILL LEVELS. WRITE 
FOR FREE INFORMATION. 


GUILD OF AMERICAN LUTHIERS 


{8222 South Park Avenue / Tacoma, Washington 98408 


Pioneer America 


The Elizabeth Garbutt 
Reed Dulcimer 


by Mitzie Collins 


The hammered dulcimer so prominently 
displayed in the local History Room of the 
Library in the Village of Scottsville, New 
York, 15 miles south of Rochester, is im 
portant as an artifact of pioneer days. But 
the dulcimer’s greater appeal is through its 
central position in a fascinating tale, a tale 
which reminds us of the spirit, endurance 
and resourcefulness of one of the 
families to settle this area of upstate 
York. Through the tale it remains a suit- } 
able memorial to its original owner, Eli- 
zabeth Garbutt Reed 

The dulcimer resides in a 


Full Size 12/11 
Hammer Dulcimer 


Fully assembled— 
needs only to be 
sanded, finished 
and strung up. 


glass case, its 


FREE BROCHURE strings loose, its sound board cracked, its 
a hammers missing. Its body is constructed 
Zither Shop of cherry and its handcrafted tuning pegs 


525 E. Ohio 
Denver, Colorado 80209 


are set in oak pinblocks. It is designed with 
a carefully constructed joint between the 
pinblocks and sides that is tapered to a 
blunt edge, and its sound board is bordered 
with a beveled molding. Its two single- 
piece bridges are still intact. There is a 
fragment of what may have been wooden 
fillagree remaining in one of the two round 
sound holes. 

Here is the story of this dulcimer’s first 
‘owner and the part the dulcimer played in 
the earliest days of settlement. 


Finest chromatic 
hammered dulcimers 


Handcrafted in the tradition 
of southern Germany, 


3 be 
Custom models available 
Michael K. Braun - Schweizer 
109 East Simpson 
Latayette, CO 80026 
Tel. (303)665-5652 

Contact me. It's so much easier 
than the keyboard even. Design 


your own soundhole and let me put 
it in. 


standars 
range 


Rochester, NY 


Elizabeth Garbutt was born January 1 
1781, in Winbaton, Ryton Parish, Durham 
County, England. She emigrated to Amer. 
ica in 1798 with her father, mother, two 
sisters and three brothers. Her father, 
Zachariah Garbutt, a shoemaker by trade, 
left England because he was ostracized 
there for his political sympathy with the 
French revolutionists.' The pioneer family 
stopped for two years in the Hudson Val. 
ley in the town of Sparta; there the 
youngest daughter died. The others then 
joined a small group of English im 
migrants who had settled in the town of 
Seneca, in Ontario County, New York 
The Garbutts purchased land southwest of 
the village of Geneva, where they re- 
mained for five years.” The mother died 
there, “sunken under the privations and 
anxieties incident to a long voyage and a 
frontier life." According to Elizabeth's 
great, great, great grand-daughter, Flor 
ence Field, “the heavily-forested county of 
Ontario was too gloomy, and brother John 
went west to what was then the town of 
Southampton in Genesee County, where 
he found land that was more open.” The 
remainder of the family followed in 1805, 
journeying in mid-winter, walking behind 


The Elizabeth Garbutt Reed Dulcimer. 


a loaded ox sled. Like all pioneer families 
of their day, in that sled they must have 
brought all their household goods to start 
their new life in an unsettled area. 

‘Among the household goods was a dul- 
cimer. According to Elizabeth's son, Shel- 
by Reed, writing in 1880, “The dulcimer 
was made in the town of Seneca, Ontario 
County, by a local genius whose name I 
have forgotten.” 

Establishing a homestead in the wider- 
ness of upstate New York did not occupy 
the father for long. Kentucky had been his 
original destination in America; in 1806 he 
traveled alone to that state and then jour- 
neyed on toward the Louisiana Purchase. 
Zachariah Garbutt is remembered by his 
descendents as a highly educated man. His 
western adventures included operating a 
primitive “muscle-propelled” boat on the 
Mississippi. He died of the fever in 1807, 
and his ashes were scattered on the Mis- 
sissippi. 

The Garbut children, now young adults, 
continued to live in the log cabin on the 
banks of the Oatka Creek where their 
father had left them. Elizabeth was house- 
keeper for her brothers. Family tradition 
gives the young Elizabeth and her dulci- 
mer a special place during this period. As 
the story is recounted by her son Shelby in 
1880: 

“...one sunny spring morning, when her 
brothers were away at their work, she was 
startled by a shadow that fell within the 
‘open doorway. Turning for the cause, 
there stood in mid-floor the tall majestic 
form of an Indian in native costume. The 
moccasined feet gave no warning of 
approach, The reticent tongue uttered no 
greeting. But there in impesturable silence 
he stood. Alarmed but not disconcerted, 
the girl went to her dulcimer and played 
several lively airs. A furtive glance show- 
ed that the stoical rigidity of her visitor's 
face was relaxing, softening. Faster, 
swifter flew the nimble fingers, and when 
at length she ceased playing, the dark 
countenance of the warrior bore a pleased 
and almost gentle expression. He departed 
with as little ceremony as he came. Days 
and weeks passed, and again came the 
Indian, not alone this time but followed by 
six of his stealthy, red-skinned tribe. 
Pointing to the dulcimer, the leader asked 
in the universal language of signs, for mu- 
sic. Again the brave girl played and sang 
her best, and soon low gutteral voices and 
kindly glances proved the wild audience 
not invulnerable to music.” 


We can never know for sure what tunes 
Elizabeth played in that remarkable 
encounter. No doubt they were popular 
airs and songs that she knew from her 
childhood in England, and dances and 
marches she had learned upon arriving in 
America. She must have recounted many 
times to her children the story of playing 
the dulcimer for the Indians. The first writ- 
ten account of the incident, quoted above, 
is by Shelby Reed, her fifth child, for a 
Harvest Home Reunion in 1880 of The 
Western New York Farmer's Club in 
Garbuttsville. A copy of his prepared ad- 
dressis in the Scottsville Free Library. The 
story has been repeated in print numerous 
times. A most interesting recounting of the 
adventure appeared in THE LADIES 
HOME JOURNAL of November, 1905 
This version is by the well-known author 
and illustrator Laura Miller who was a 
resident of Scottsville and who was no 
doubt very familiar with the story of the 
Garbutt dulcimer. She used the framework 
of a young lady playing an instrument for 
Indians in a lonely pioneer cabin, but she 
changed the girls name to Dorothy and 
changed the dulcimer to an accordian 

Elizabeth taught in the log school house 
in Scottsville during the summer of 1805 


—— So Oh or 


and married William Reed, a successful 
young farmer and a native of England, in 
1806. They farmed the Ox Bow farm of the 
Wadsworth family for a while in the town 
of Avon, New York, then bought land of 
their own. Their farm adjoined those of 
Elizabeth's brothers just south of 
Scottsville in the village which was then 
named Garbuttsville, after her family. Of 
Elizabeth's nine children, eight survived 
into adulthood. The log cabin which they 
originally inhabited and their later farm- 
house survived into the second decade of 
the twentieth century, when they were de- 
stroyed by fire. Garbutt and Reed de- 
scendents are still numerous in the 
Scottsville area. The little village, its name 
shortened to Garbutt, enjoyed a brief peri- 
od of growth, but now consists only of a 
few houses and an abandoned store. 

The dulcimer remained in the family, 
though it seems to have been played very 
little. In a letter written in 1880, Shelby 
Reed says 


“In 1824 mother’s brother, John Garbutt, 
visited England. Returning the following 
spring, he brought out suitable wire for 
dulcimer strings. Mother asked Archibald 
McVean a distant cousin to help her string 


No Strings Attached 


presents their first album 


Just Another Hammer Dulcimer Band 


Don’t let the title fool you. 
This group maintains a fine balance between 
the traditional and Irish stylings, as well as 
their own original arrangements. The album 
centers around three hammer dulcimers 
supplemented by a menagerie of instruments: 


accordian, guitar, bass, tenor banjo, 
mandolin, pennywhistle, and the haunting 
bowed psaltery. No Strings Attached enjoys 


sharing their style of music as much as you 
are sure to enjoy their first album. 


ORDER BLANK 
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and tune it. He brought along his violin, 
and jointly they accomplished the work.”* 


In 1940 the family took the instrument 
to The Eastman School of Music in 
Rochester, hoping someone there could 
help them tune it and met with limited 
success, The recent history of the dulci- 
mer’s case, also made of cherry, is rather 
unfortunate. When the local history room 
was established at the Scottsville Free Li- 
brary in 1970, Mrs. Field, an active mem 
ber of the Scottsville Historical Society, 
wanted the dulcimer to be displayed. An 
associate working with her offered to have 
Scottsville resident and internationally- 
known wood sculptor, Wendell Castle, 
make a display case for the instrument 
Castle cut off the top of the original carry- 
ing case of the dulcimer and replaced it 
with plate glass. In the process he replaced 
the slots into which the original case lid 
had fitted. The carrying case, thus mod- 
ified, made a very awkward mounting for 
the display of the dulcimer, because noth- 
ing could be seen of the instrument but its 
top. In 1972 a large wood and glass display 
unit was constructed in which the dulcimer 
currently is exhibited. The family has no 
portraits of Elizabeth Garbutt Reed, who 
died in 1838, and none of her music or 
notebooks has survived. No other mention 
is made in the family history of dulcimers 
or dulcimer playing 

The maker of Elizabeth's dulcimer re- 
mains anonymous, but the value that the 
family must have placed on the instrument 
to bring it with such difficulty to an un- 
tamed region is clear. The tunes that were 
played to those amazed Indians will never 
be known, but the story and the dulcimer 
remain as a valuable commentary on 
pioneer life in New York State 


CARRIE CROMPTON 


A NEW CASSETTE! 
Carve plays fon see and traditional tunes 


1. “Notes on Elizabeth Garbutt Reed”, 
by Shelby Reed, prepared for the Wester 
New York Farmer's Club Harvest Home 
Reunion, 1880, Garbuttsville. Scottsville 
Free Library 


2. WHEATLAND, MONROE COUN- 
TY, NEW YORK, A BRIEF SKETCH 
OFITS HISTORY, by George E. Slocum, 
pub by Isaac Van Hooser, Scottsville, NY 
1908 


3. “Notes on Elizabeth Garbutt Reed” 


4. Conversation with Florence Field, 
July 30, 1983 


5. “Notes on Elizabeth Garbutt Reed” 
6. ibid 
7. ibid, 


8. letter written in 1880 to Florence 
McVean by her uncle Shelby Reed 
Scottsville Free Library 


Technical information on the Garbutt 
Dulcimer, Scottsville Free Li 
Scottsville, New York. 


9 treble courses of four strings each 
8 bass courses of four strings each 
Longest side: 43%". 

Shortest side: 2114" 

Sound box is 2%" deep 


Bridges are continuous with metal wire on 
top. They are 134" tall 


Tuning pins are square topped and fit into 
the pinblock with a tapered, not threaded, 
fit. 


The hitch pins are small nails. 


‘The hammers are missing, but the tuning 
wrench is still with the dulcimer 


Florence Field, great, great, great grand-daughter of Elizabeth Garbutt Reed, holding 


the dulcimer. 
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TURNING POINT DULCIMERS 
“Music from the mountains” 


Please send $1 for brochure 


6944 Garfield Cutoff Rd. 
Sandpoint, Idaho 83864 
208-263-6604 


1983 GREAT BLACK SWAMP DUL- 
CIMER FESTIVAL 


A warm light 
emanating 

from rose-brick 
buildings 

among trees and grass. 


The light grew brighter, 
and began 

to rise 

into the 

sky 


Rain poured, 
but spirits inside 

were light 
and dancing to the music. 


Thousands of strings 
vibrating 
in tune— 
coming to life 
blending into 
one great song 
embracing all 
who came in contact. 


Connections— 
Discoveries— 
People-linking. 
Ideas born 
Friends made 
Hands held out 
and clasped. 


A circle around the Maypole 
of life... 


When we meet again, 
we'll know the dance, 
and take our places 
hand 

in 

hand 


May 1, 1983 
Nancy Bick Clark 
Cincinnati, OH 
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MEADOWLARK PRESS 
Box 8172 
Prairie Village, KS 66208 


NEW DULCIMER CLUBS 


Tuscalossa Dulcimer Strummers 
Bill Alexander 

4920 East 10th Avenue 
Tuscaloosa, AL 35405 

Meets Ist Monday nights. 


New Jersey Hammered Dulcimer Co-op 
Lucille Reilly 

P.O. Box 712 

Moorestown, NJ 08057 

(609)234-5892 

Meets 2nd Saturdays of Feb,. May, Aug., 
and Nov 


Berkeley Hammer Dulcimer Players 
Maggie Sansone 

(415)845-2206 

Meets once a month 


Peninsula Mtn. Dulcimer Club 
P.O. Box 104 

Menlo Park, CA 94026 
(415)321-7471 


Please add the following clubs to the Dul- | 
cimer Organizations list in the Winter 
1984 DPN. 


Rocky Mountain Dulcimer Society 
Rick Hicks 

P.O. Box 3988 

Estes Park, CO 80517 
(303)586-6727 


Colorado State Dulcimer Society 
Connie North 

348 S. Logan 

Denver, CO 80209 
(303)744-0444 


Bays Mt. Dulcimer Society 
Evelyn Miller, Pres. 

P.O. Box 3033 

Kingsport, TN 37664 


hammered & fretted 
dulcimers, harps, 
banjos, mandolins, 
kits & instruments, 
records, books 
FREE 
CATALOG 
(612)332-2179 


25 No. 4th St #DPN, Mpls MN SS401 
“Music can save the world” 
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Quality and Service Since 1968 
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Members of the Bays Mountain Dulcimer 
Society in Kingsport, TN have been in- 
strumental in initiating and putting 
together an exhibition of mountain and 
hammered dulcimers at the Carroll Reece 
Museum at East Tennessee State Univer- 
sity in Johnson City, TN May 15 - June 24, 
1984. It will feature examples of dulci- 
mers made by the many quality builders of 
the area, both large scale (Robert Mize) 
and small scale (Carl West). Ralph Lee 
Smith of Reston, VA is loaning some of 
his historic dulcimers to be used to trace 
the development and history of the Appa- 
lachian dulcimer, We have some fine ex- 
amples of older dulcimers from private 
collectors. In addition, Carolyn White and 
Pat Maden of Kingsport will teach a three- 
session mini-course on mountain dulcimer 
playing. There will be performances by 
local dulcimer players four Sundays 
during the exhibition, with a jam session 
of all the workshop students on the last 
Sunday. For information, contact the Bays 
Mountain Dulcimer Society, P.O. Box 


| 3033, Kingsport, TN 37664. 
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BOOKS for MOUNTAIN DULCIMER 
by TOM BAEHR 


© NEW TUNES/OLD FRIENDS..$4.95 
19 Songs and Dances, including Old Joe 
Clark, Soldiers’ Joy, Wildwood Flower. 


© A PLEASANT ADDICTION..$5.95 
28 Dances and Songs, including Haste to the 
Wedding, Over the Waterfall, New Century. 


© SPECIAL..BOTH BOOKS...$10.00 
ppd. from HOGFIDDLE PRESS 
RFD 3, Chester, VT 05143 


SOUNDINGS 


A REPERTOIRE BOOK 


FOR THE FRETTED OULCIMER 
INTERMEDIATE TO ADVANCED PLAYERS 


OVER 70 NEW ARRANGEMENTS 
BY ANNA BARRY 


Most Tunes 
Publaned F 


INCLUDES 
American Popular, Old English, and Early 
American Tunes, Christmas and Easter 
Carols. Traditional Tunes in Non-Tradition: 
al Tunings: Songs for Singing. Ensembles 
for Dulcimers, Recorders. Flute Guitar 
Chords. 


TITLES 


Over 60 More 


ORDER FROM: SOUNDINGS 
P.O. Box 1974, Boone. Ni 
Price: $12.50 Postpaic 
($11.00 Each for Orders of 5 or More) 
NC Residents Piease Add 4% Sales Tax 


Reflections 
on the 
Carter Family 


RON PENIX, CATHY BARTON-PARA, DAVE 
PARA AND JAY ROUND. 


Ten of our favonte Carter Family vocal tunes plus 
four instrumentals using Carterstyle Guitar and 
Autoharp, Clawhammer Banjo, Hammered 
Dulcimer, Flat-picked Guitar, and Bass. 


Hammered Dulcimer Reunion 


Traditional American fiddle tunes and waltzes 
featuring Hammered Dukimer backed up by Claw: 
hammered Banjo, Autoharp, Lead Guitar, Moun- 
tain Dulcimer, Bass and other instrument 


REFLECTIONS OF THE CARTER FAMILY 
‘T2P-0M2 $7.50 
HAMMERED DULCIMER REUNION 
T2P-001 $6.50 


Prices Include Shipping. Maryland Residents please 
add 59% sales tax. 


Available from: 
RON PENIX 
143 N. Lakewood Avenve 
Baltimore, MD 21224 


Dealer Inquiries Welcome. 


= 


“Flatpicking” simply means to play 
with a flatpick, in contrast to fingerpick- 
ing. In practice, it also implies the picking 
of individual strings, as opposed to 
strumming every string on every beat 
When I play, I usually combine strumming 
and picking certain individual notes to 
bring out the melody. 

Producing a clear, 
line is the main benefit of flatpicking. A 
pure strumming style can sound great on 
some tunes, but other pieces call fora more 
delicate treatment with the right hand 
While fingerpicking can also accomplish 
this, it doesn’t always provide the volume 
one needs, especially when playing with 
other instruments or when performing in 
an unamplified situation. Flatpicking can 
be a solution in these cases. 

Even lively fiddle tunes can have their 
melodies obscured by a common short- 
coming in many dulcimer players’ tech- 
niques: overplaying the drones. I became 
aware of this flaw in my own playing when 
listening to tapes I had made. Tapes, by the 
way, are recommended to provide feed- 
back for your own playing. When you are 
involved with playing a piece, it’s hard to 
listen to yourself with any objectivity 
Your attention is naturally directed to your 
left hand and the fingerings of the melody 
and/or chords. As much as you are 
listening, the melody probably sounds fine 
to you because you know how it is “sup- 
posed” to sound. Also, you are right above 
the instrument. A listener or tape recorder 
five or ten feet away may be hearing most- 


articulate melody 


basis for a common complaint about dulci- 


sound monotonous!” 
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ly open drone strings. I think this is the 3 


mers by non-dulcimer pleyers: “They <7 


Fretted Dulcimer Technique 


FLATPICKING 
THE DULCIMER 


by Leo Kretzner 
Plymouth, MA | 


It takes a little more practice to aim the 
pick at individual strings rather than hit- 
ting every string on every strum, but the 
resulting clearer melody and more inter- 
esting sound are well worth the effort 
Rather than jumping into an actual tune 
with this idea, I suggest you first try the 
following exercises, all done on open 
strings. These will allow you to focus on 
the right hand alone and begin to acquire or 
refine the technique of flatpicking. If you 
don’t like the idea of doing exercises, I 
suggest you think of these as “meditations 
for the right hand”! 

Make sure you have a smooth, back- 
and-forth strumming style basically under 
control. Hold a standard guitar pick (or an 
oversized pick which is favored by many 
dulcimer players including myself) be- 
tween the thumb and index (not middle) 
fingers of the right hand and try the 
following basic strumming rhythms 


Leta Zaern 


Sixteenth Notes 
(Basically the same as eighth notes, but 
twice as fast!) 


Tut | Tor 


[ +a2 4a 


Standard “Hoedown” Strum 
(“Bum-diddy” strum) 


In these patterns your hand direction | 


should always be alternating: either “out- 


in-out-in”, or the opposite but equivalent} 


“in-out-in-out”. Whether you strum in or | 


out first is purely a matter of personal 
style. The most important thing is to be 
consistent, and to have a smooth, flowing 
strum. Even the hoedown strum, which 
seems to have two strums in a row in the 
same direction, is really a continuously 
alternating pattern: Every other in-stroke 
(or out-stroke, depending on your personal 
strumming direction) is lifted over the 
strings to maintain the flow and bring the 
pick back to its starting’ point, ready for 
another set of strums, This is indicated 
above with an arrow in parentheses, 
meaning that the motion is made, but the 
pick is lifted over the strings. 

It’s also good to get in the habit of 
strumming from the wrist, not from the 
elbow or shoulder. Watch your right hand 
and arm as you strum and avoid excess 
movement. While it is possible to strum 
from the elbow, it will be very hard to pick 
with any accuracy if your motion comes 
from there 

Finally, you will have a smoother 
strumming and picking style if you allow 
the pick to angle slightly with each “in” 
and “out” motion, rather than staying 
rigidly perpendicular to the strings. I find 
the bottom of my pick angles back in on the 
out-strum, and out on the in-strum, thus 
reducing the resistance of the pick as it 
goes over the strings. 


SOME FLATPICKING EXERCISES 


Once you have these basic strumming 
patterns under your belt, try the same 
back-and-forth motion on single strings. 


avay 


Start with four picks in succession on each 
string - bass, middle, melody, middle, 
back to the bass, and so on - just to get the 
feel of picking individual strings 


When you are comfortable with this mo- 
tion, try picking each string just twice be- 
fore moving to the next, and. finally, pick- 
ing each string once, with the same 
alternating directions you would use if you 
were strumming. 


* Exercises can be practiced in any 
tuning. D AD sounds good, though. 


Continued. 


Gotzmer Stringed 
Instruments 


Hammered and Mountain Dulcimers 
Handcrafted in Traditional Styles 


Rt. 1 Box 709 P, Accokeek, Md. 20607 


283-6937 
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if no answer 


(301) 645-5785 


Repeat each measure as many times as 
necessary to play it smoothly and accurate 
ly. Don’t be surprised if the third pattern 
(one pick on each string) takes a bit of 
practice to master. 

Although the direction of motion is the 
same as if you were strumming, the 
amount of motion is much smaller and has 
to be more precise. This is where using 
your entire arm for the movement will get 
you into trouble. A small wrist movement 
is much more precise 

You may also want to rest your right 
hand in some way to give it more stability 
How you do this depends greatly on the 
construction of your ducimer at the bridge 
end. If there is a little bit of space to the 
right of the saddle, you can rest the edge of 
your right hand, just below your little fin- 
ger, there. I do this myself sometimes. 
Some players, lacking room next to the 
saddle, rest their litte finger tip on the 
soundboard (top) of the dulcimer on the far 
side of the strings. Then again, some dul 
cimer players are influenced by classical 
guitar technique (not a bad influence, in 
general!), and would say never rest the 
right hand, as it might inhibit free motion 
I think it’s all right to rest the right hand as 
long as it is done lightly, not rigidly 


We specialize in fretted 


cost of printing and postage 


and 


refund with your first order) to cover the 


We serve the retail and wholesale music trades. 


Another suggestion: You'll get better 
results in flatpicking with a medium or 
heavy guage pick, rather than the very 
light (thin) ones many people use for 
strumming. These thin picks “give” too 
much and don't produce much sound on 
single strings 


COMBINING STRUMS AND PIC! 


In most pieces, picked notes usually 
alternate with full strums. Here are some 
patterns to give you the feel for this mo- 
tion, again all with open strings. Practice 
each one many times slowly for smooth- 
ness, then try increasing the tempo. 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


hammered 


from us or your local 


Dealer inqu 


OUR NEWEST PRODUCTS! 


(615) 487-5543 


dulciners and everything for then -- its 
and. finished instruments by several makers, TUNES OF THE BLUE RIDGE AND GREAT SMOKY MOUNTAINS, 
builders" supplies, accessories, and nearly by. Ralph Lee Smith. This Traditional Records 
every song and playing-instruction book and cassette is a compilation of the great old-time 
record album in print featuring either kind music from three of Ralph Lee Smith's albums. 
of dulcimer, Our extensive p! 1g-methods Includes a booklet of the songs and their sources. 
and song book-list includes a full line of $8.98 from us or your local dealer. 

Cities for other wind and stringed folk  WoUNTAIN DULCIMER AND PSALTERY INSTRUMENTALS and 
instruments, and our selection of recordings DULCIMER DREAMS, by Jerry Rockwell. and Mary Ann 
sas ot tha lstgite to bs Foust cnyrnore.. Samuels. These outstanding Traditional Records 
goodly: variety cf Folk: toys and fond crates cassettes by two performers who make the very 
goodly variety of folk-toys and hand crafts Gifficult sound effortlessly easy are copied in 
for gift or hove use is an important part of  Yeal-time for neat audiophile sound quality. 
ur merchandise, It's all listed in our Beautiful, laid-back, relaxing music! §7.98 each 


dealer. 


iries are invited 


Remember that the directions of your 
strums can be reversed in all of these ex- 
amples, as long as your motion is back and 
forth. This motion has the most flowing 


Following is a simple tune, Frere Jac- 
ques, which combines a few of these pat- 
terns. It’s written starting with an in- 
strum, but this, again, can be reversed. If 


you play the tune as written below and then 
with full strums on every melody note, 
you'll hear that the combining of picks and 
strums creates a more delicate, inte 


sound sound. 

Sle Me gs ok, bn bn banka tanga 
(0) (0) QO fa) aoe fom me) ea] 
(e) fe} Q oO 3 (e) fe oO 
os i a eo as a 20 asl a4 2 34 ] 
cs Ps a ie eee ae a a a ee ee 
tay w hoa a owe bar baba 
{e) fe} fo} (a) G6 (e] 
(e) fo} (e] ote oe Qo 

Zo[4 5 4° 32070 6 (o) 
SS ee ae [a a a ee Se 


Meet Andrea Jernigan, age 8, ham- 
mered dulcimer student. That balding 
party with her is myself, Floyd Ellington. 
I've been giving hammered dulcimer les- 
sons to Andrea once a week since she 
comered me at the annual Latta Plantation 
Folk Music Festival in Charlotte, NC in 
June 1983 and wanted to have a go at the 
hammered dulcimer. She amazed every- 
one, learning a tune in a matter of minutes 
and instinctively using BOTH hammers. 
We were working out the tune when her 
mother Donna, a free-lance photographer, 
snapped this picture. Now Andrea has her 
own little hammered dulcimer, a 9-treble, 
8-bass instrument only 18” long. She's 


learned a dozen or so tunes, including 
Scotland the Brave, and keeps me on my 
toes. 

Dad Alex Jernigan plays the banjo, but 
Andrea is the only hammered dulcimer 
player in the family. That cap’s an Andrea 
trademark. I had to take it home to her once 
after she abandoned it to wade in the lake 
and admire the ducks and geese at a local 
lakeside folk music jam. I build hammered 
dulcimers and stands in Charlotte, NC, but 
it looks like Andrea will be the best thing 
out of my “shop”. 


Floyd Ellington 
Charlotte, NC 
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FURTHER VARIATIONS 


Once you get the basic idea of the ex- 
ercises, you can make up your own pat- 
terns. Another variation, for example, isto 
take a regular strumming rhythm and play 
it all on one string. This is more than an 
academic exercise. You can use this tech- 
nique to bring out a melody line during a 
lead “break”. The idea is to leave out the 
drones completely in such a passage to 
give maximum emphasis to the melody 
line, Lorraine Lee, to name one notable 
example, uses this technique along with 
rhythmic variations to great advantage 
when taking solos while playing music 
with her husband Rick 

Here are two strum rhythms, the 
hoedown and jig-time strums, applied to 
single strings 


q+ 


ARYA AVAR vaAA 


While these particular examples are 
written on the bass and middle strings, 
practice each pattem on all the individual 
strings, melody included 

Finally, you can combine picked notes 
and strums in a variation I call “breaking 
up” the hoedown strum. This is basically a 
standard hoedown strumming pattern with 
the emphasis on the bass and treble strings 
shifting (“broken up”) on different parts of 
the beat, rather than strumming every 
string on every beat, which gets monoton- 
ous. I find this “broken up” strum creates a 
certain kind of sound texture. Here are a 
few examples 


Example 3 


‘Though I've written the middle string as 
always going with the bass string in these 
patterns, don’t take that too literally 
Sometimes I'll hit the middle and melody 
strings together. The important thing is to 
emphasize the treble and bass “ends” of 
your dulcimer’s sound on different parts of 
the beat. Ist example: High - Low - High 


Low, 2nd and 3rd examples: Low 
High. 

In an actual piece, which strings are hit 
on which beats will be determined by the 
melody. Try to emphasize the melody 
notes alone on the beats on which they 
occur, filling in the other parts of the beat 
with drone strings, rather than over 
playing the drones throughout on every 
beat 

‘A master of this technique is 1. D. Stam: 
per, as exampled by his June Appal 
recording RED WING (JA-010) 
Following is a somewhat simplified 
transcription of his version of Darlin’ 
Corey from that album. Listen to the rec- 
ord to get all the untranscribable nuances 
of his playing! 


High 


Low 


Leo Kretzner is a New England-based perform 
er and dulcimer teacher. His latest album, 
BOLD ORION, is on the Heartwood Records 
label. Other albums are DULCIMER FAIR 
and PIGTOWN FLING. DULCIMER FAIR 
has an accompanying book (Crying Creek Pub- 
lications) 


DPN 


DARLIN’ COREY 


arr. Leo Kretzner 
Plymouth, MA 
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THE DULCIMER SHOPPE 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLKCRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone S01-269-8639 


* Every instrument signed by the 
maker and guaranteed to the 
original owner for life 


* Eight standard models ond four 
special models to choose from 


* Cortying cose and instruction 


book included in price: * Chosen as prizes by first 


place winners at National 
Dulcimer Contest in 1978 
and 1979: 


* Grover tuning pegs with rosewood 
buttons: 

* Scroll, fretboord, bock and sides 
of walnut; face of spruce or 
book-matched walnut: 


* Wide selection of dulcimer books, 
records, and accessories 
available by mail: 


Send 25¢ (for postage) toreceive our own Dulcimer 
Shoppe Newspaper. 


Send $1.25 for our fully illustrated catalog. 


“Dust Off That Dulcimer 
(® DANCE! 


DUST OFF THAT DULCIMER AND DANCE! 
A Mountain Dulcimer Instruction Book 


onremguray duke worl The rit DUST OFF THAT DULCIMER AND DANCE which thorn) txhes the cine 
cevenparary vchriqus. The 168 page book can be ined a 8 coure onthe dulcimer frum beginning 
ok cntning Sé tronal and contemporary songs Inca wth the hank wa ern of fancy ant 


Bonnie Carol 


Bonnie Carol 
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Re rent nthe fio YOR Fg Fh Rese 
PACIFIC RIM DULCIMER PROJECT, record 
iam ($7) and semghook ($4.98). Aa anchology of 


NEW RREW FOR HAMMERED DULCIMER, cas 


sete tape $7. Doug Ber nd reconded this came 
tape daring cur summer of 1983 touring. A enchades 
cur favonte barnmered dulcimer instrament tunes 
from America, Scola, and Irland wich Doug's 
tin-wile and plano playing sapporang roles 


fin Wencm ducimer pliyert—NealHeliman 
Michael Rugg. Albert £Omché, Michacl Hub, 
Robert Force and me playing traditional ad contr 
pean eines and evn 


item for shipping, and $2 for up to 


ing hammered dulcimers as well as mountain dulcimers. Write if you are interested 


Bonnie Carol 


Salina Star Route 


T'd enjoy hearing from you. 


Boulder, CO 80302 (303) 442-3924 


Classified Ads ~ What’s New? 


Classified ads in DULCIMER PLAYERS 
NEWS are an easy, inexpensive way to 
reach hundreds of dulcimer players and 
builders. Cost is 30¢ per word with a $5 
minimum, prepaid. Display ads specifica- 
tions and prices are available upon 
request 


COTTON PRINT PADDED DULCIMER 
BAG: 40" x 11" with shoulder strap, book 
pocket, and zippered accessory pocket 
$12.95 includes shipping. Homemade 
from Jean's Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722. 


DULCIMER DNS: All 
levels. Many years experience. Call Karen 
Ashbrook (301)270-1030 or c/o House of 
Musical Traditions (301)270-0222. Wash- 
ington, DC area 


FOR SALE: Circa 20 hammer dulcimers 
Many foreign, some professional models, 
Includes Bob Beers-style psaltery (cher: 
ry). H. E. Matheny, 13550 Hill Ave., 
NW, Uniontown, OH 44685—(216)699- 
3983. 


ARE YOU READY FOR MORE ON 
YOUR DULCYMORE? by Jane Adams. 
Translate popular music into dulcimer 
tablature. 44 tunes. $9.50 ppd. Free Rag- 
time Annie and Haste to the Wedding with 
order. SASE for brochure. Meadowlark 
Press, Box 8172, Prairie Village, KS 
66208. 


DPN INDEX: 1975-1983 Covers all 
songs, articles, and reviews. Over 1,000 
entries! $4.50 ppd. Erik R. Blomstedt, 
111 C Gael Drive, Joliet, IL 60435, 


THE KITCHEN MUSICIAN'S OCCA- 
SIONAL FOR HAMMER DULCIMER, 
FIDDLE, ETC.: Booklets in standard 
notation and Sam Rizzetta’s dulcimer tab. 
No. 1, Waltzes and Airs; No. 2, Mountain 
Tunes (no tab); No. 3, O’Carolan Tunes; 
No. 6, Jigs; 11 pp. each, $2.50 postpaid or 
all 4 for $9.00. No. 4, Fine Tunes, has 32 
old standards in notation and tab, 16 pp. 
$3.50 postpaid. Sara Johnson, 449 Hidden 
Valley, Cincinnati, OH 45215 


CUSTOM CASES FOR HAMMER DUL- 
CIMERS: Insulated, waterproof, heavy 
duty handles plus accessory pocket. The 
best for $88. Free brochure from Main St 
Case Company, 111 N. Main, Tetonia, ID 
83452 or (208) 456-2233 


THE CHROMATIC HAMMER DULCI 
MER BOOKLET contains info for easily 
and quickly converting regular diatonic 
tunings to incorporate chromatic capabi 
ties. Includes a wide variety of other 
chromatic tunings and pertinent informa- 
tion, along with an extensive chord chart 
listing 120 useful 3 and 4 note chords for 
h.d. players. $4.95 plus S0¢ postage. Phil 
lip Mason, Rt. 2, Box 140, Williamsburg, 
KY 40769. Complete catalog of hammer 
dulcimer books and supplies $1.00. 


FINELY DESIGNED HAND-CRAFTED 
FOLK TOYS: Limber Jack, Dog, Pony, 
Bear, Frog, Clown, and Lamb $10.95 ea. 
includes shipping. Jean’s Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 
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NEW BREW FOR HAMMERED DULCIMER 


Goddesses Carrie Crompton, Hepatica 
Music, 1901 E. College Ave., State Col- 
lege, PA 16801 


This cassette tape features early music and 
traditional tunes played on fretted and 
hammer dulcimers, psaltery, and viols. 


Don Pedi and Friends Don Pedi, Bad. 
ger Records, P.O. Box $497, Ashville 
NC 28804 


This album features stringband music with 
fretted dulcimer, fiddle, guitar, wooden 
flute and banjo 


English and Scottish Dances, Songs and 
Airs for Dulcimer Doug Berch (Salina 
Star Rt., Wallstreet, Boulder, CO 80302) 
Kicking Mule Records 


This album, Doug's first solo venture, fea: 
tures fretted dulcimer. Doug, by the way, 
won first place in both the fretted and ham 
mer dulcimer contests at the Walnut Val 
ley Festival in Winfield, KS in September, 
1983 


TRISKELION 


FOLK ® MUSIC 


Mountain & Hammered Dulcizers 
Boved & Plucked Psalteries 
Bodhrans & Celtic Harps 


Made to your specifications-Choice of: 
Woods, soundholes, pegs, etc. 


Send a stanp or 20¢ for our catalog: 
TRISKELION FOLK MUSIC 
2912 E. Great Snokey Ct. 
Westlake Village, CA. 91362 
(805) 497-6421 


‘The Touch o' the Player Goes into the Makin’ 


APPALACHIAN 
DULCIMER 


Monnie Caro ant Doog Ber, long known for their mona, dukimer 
bulking ara playing. and woof Americ’ favorite oh performers, collab 
rated on thee fine project in the summer of 1983. The result it NEW BREW 
FOR HAMMERED DULCIMER with American, Scots, and Irish én 
serumental mac played oe the hammered dukimer with the ation of 
Doug's cin-whiae and piano playing. In addition, Ronni has ade! har 
rmered dulce bulling to her bag of erick. You can make atom orders 
for instrumenesdiectiyfrom her. NEW BREW is avaiable foe $7 plas $1 
postage Fm Bone 


BOOK 


Bonnie Carol & Doug Berch 


BONNIE CAROL, Wallstreet, Salina Star Route, Boulder, CO 80302 (303) 442-3924 #1 Mills Rd. ille, OH 43950 
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ai] DULCIMER PLAYERS NEWS 


A correct gift for every occasion. 


>) Re xy, Ce OS ec .: 


..for yourself or another special friend. 


SUBSCRIPTION RATES 


United States . $10 (1 yr.), $18 (2 yrs.) 


x Fixed Income $7 


Other Countries, surf 


Other Countries, air 


[- 
: 
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DULCIMER PLAYERS NEWS 
P.O. Box 2164 


Winchester, VA 22601 


= 
DULCIMER PLAYERS NEWS Bulk Rate 

P.O. Box 2164 ae 

Winchester, VA 22601 Ann Arbor, MI 


Permit No. 87 


ADDRESS CORRECTION REQUESTED 


SUBSCRIBERS: If your mailing label is dated 
2/84, that means Spring, 1984, and your subscrip- 
tion ends with this issue. Time to renew! 


1984 EVENTS CALENDAR INSIDE... 
ORG eg 


2nd Annual Olde-Tyme Music Fest. Lucas, OH. Used with permission 


